Metromover

sound show ¢

is silenced

Meows, bongos
trouble officials

Festival schedule / 6C

By DAN HOLLY
Harald Staff Weiter

The sound-emitting, attention-
grabbing art exhibits that officially
opened in Dade’s public transporta-
tion system Sunday were meant to

be ﬂvmtive.
the most controversial exhibit
is the one that isn't there.

The idea was to put tape record-
ers on Metromover cars, producing
gounds ranging from a cat’s meow 1o
bongo drums every time the doors
open. It's part of the New Music
America festival and was torun fora

But engineers determined that
the exhibit could cause doors on the
Metromover — the electric, driver-
less cars that shuttle passengers in
downtown Miami — to open be-
tween stations, said Jeffrey Ha&lan.
deputy director of the Metro-Dade
Transit Agency.

Kaplan concerned after a
test run on the Metromover last
Monday. He noticed that one of the
playful sounds from the exhibit
gverrode an announcement over the
public address system.

Passengers also seemed alarmed
— not amused — by the noises, Ka-
plan said,

" When engineers studied it fur-
ther, they became concerned that
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Noise show on Metromover

scares officials, who cancel it
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the recordings would interfere with

the circuits that open the doors, Ka-

said. He canceled the train ex-

ibit Saturday, a day before it was to
officially begin. )

But the creator of the exhibit,
called Come on Baby Ride With Me,
Just Like You Did One Thousand
Times Before, is skeptical.

] don't think it's a safety prob-
lem,” said E-nr:itm M?th a ?2-
year-old artist from Torento. “It's
an aesthetic problem.™

His assistant, Laura Kikauka, was
more blunt. Kaplan “expected pseu-
do-Christmas music,” she said.

Monahan said transit officials
have known for months how the ex-
hibit would work. He said he didn't
hear doubts about its safety until
late last week — after the county
attorney issued an opinion that
Monahan had a contract to display
his work that must be honored even
if it didn't please transit officials’
tastes. The counly could break the
contract for safety reasons.

Monahan acknowledged that his
art is not for everyone. But he add-

ed, “You can't censor someane just
because you're not familiar with
their music.” :

The artist said Sunday that Kikau-
ka had figured out a foolprool way to
solve potential safety ems. He
said he will present it to the Metro-
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Gordon Monahan, with assistant Laura Kikauka, in Miami
Beach hotel room. He calls dispute ‘an aesthetic problem.’

Dade Transit Agency this moring.
Meanwhile, five ather festival ex-
hibits — ranging from chimes set
off by a telephone call to a weather-
controlled machine — are on
exhibit on train platforms or at Gov-
ernmént Center until Sunday.




Transit
‘art’ 1s |
silenced : -

Taped sounds
called unsafe /

Commuters react / 1C

By DAN HOLLY ,.':Ir & g |
Herald Siaff Writer

Dade transit officials Monday re-
jected lans to s¢t up a sound
exhibit etromover cars, leading
the who created it to claim

“blatant censorship.”

The one-week exhibit was sup-
to start Sunday, featuring
drums, Indian chants and ath-

er sounds every time the Metro-
mébver doors open.

. Canadian artist Gordon Monahan
redesigned his exhibit over the
;weekend after transit officials said
his first plans were unsafe — they
zaid it could cause the doors to open
unexpectedly. On Monday, he pre-
sented them with a plan he called
foalproaf. ' .

; Not even close, said Albert Hart-
korn, supervisor of system safety "
for the transit agency. ;

“What he's given us is “cata-

strophic,’ ” Hartkorn said. “What

we're saying is that, with changes, |

he can make it “unacceptable.” ™
Risks that are categorized as
merely unacceptable could be un-
dertaken if the transit agency direc-
tor gives authorization. But transit
director Ben Guilford said Monday
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Artists say transit officials censored Metromover art
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. be would have no part of it.

sy
Shor i
came first T :

The new designs have a new hitch
— they could prevent the doors
from opening at all, Hartkorn said.
They may also override signals that
the cars send to central control
about brake failure, flat tires and
;thidu' important information, he

Monzhan believes the agency is
| more concerned with aesthetics

than safety, noting they did not ob-
Ject to his exhibit until last Monday,
when Jeffrey Kaplan, the agency’s
deputy director, heard it during a
test run.

The exhibit is one of six to be dis-
played in the transit for a
week as part of the New Music

festival. The agency let the
others go on as scheduled,

Kaplan acknowledges he was not
thrilled with some of the sounds, but
only from a safety point of view. The
Eskimo mouth sounds like an
alarm; a radio disc jockey j i
in Italian like someone r:ﬁi‘ng “no,
no, mo,” Kaplan said.

Monahan said the sounds were

not disturbing. A blind man who
came on board the Metromover dur-
ing the test run last week was not
disturbed and, in fact, began sway-
to the music, he said,
transit agency agrees the
evaluation team did not find the
sounds disturbing. At any rate, Guil-
ford said, the sounds themselves
were “'not a major factor™ in his de-
Whethe
r the agency's decision is
Justified, it ruffled the feathers of
some in the arts community even
before that decision was made final
on Monday evening,
New Music America co-director
Joseph Celli urged participants in a

conference Monday afterncon to
call Metro-Dade commissioners at
home to protest — and he gave out
their telephone numbers.

Raul Rodrigues, chairman of the
trustees of the Arts in Public Places
Department, one of the exhibit's or-
ganizers, called the transit agency's
decision "a shame” and said the
safety considerations should have
been raised sooner.

Transit officials said they never
saw Monahan's plans until Nov. 28,

Guilford said Monday evening he
would offer a compromise — put-
ting the tape recorders on Metro-
mover platforms instead of in cars
— but Monahan declined.
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Art Trust.

would revive
sound project | :

on Metrorail

Dade's Art in Public Places Trust
Wednesday voted unanimously to
try to get Gordon Monahan's con-
troversial smpgets of sound back on
the Metrorail/Peoplemover system.
; “The public has paid for it and is
", entitled to see
at,” sad Dan
.{ Paul, six-year
' veteran the |88
_Trust and im- | SFSEas
‘mediate past. g
‘chairman. ol | e

The vote Iul-
lowed - exten-.
sive discussion

-

bout what th
Trust - might amL 7 :
1 o
ferently lead:, HEﬂDUWS
“ing up to the -
Dec. 2-11 New ' *5 V552 == 2

Music America Fes'r.wai \
Monzhan's work — to substitute-
door-opening chimes with sounds of
birds tweeting, dmrs creakmg, ete.
— Was among six projects for the
festival funded through Art in Public
Places. County Manager. Joaquin
Avifo ordered it removed Dec. 3 af-
+ ter safety engineers pronounced it a
hazard.
“I'm concerned about the prccE-

-dent,”” said Paul. “Other county de- -

partments will decide all they have
to do is huff and puff, and Art in Pub-
lic Places will fold up. Can we sue?
No; said assistant county attorney,
Deborah Bovarnick. You would ha\re
“one department suing another. _
“Then we have a re;spanmhﬂmr tn
make it safe and show 1t to the pub-
be,” said Paul, - -~ ==
Helen Salazar, a trust member-
who worked for the Bell System 25
vears, remained skeptical that sa.[e-
ty could have been the engmu:rs
. genuine nb;emunm :
““Remember,” ~ she = said > “All*
. those years, Bell's contention was -
that no one could connect a coupler
*.[to install a house phone). Safety
- was a factor. Now, anyone can con-
nect a coupler."
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Hnwever. Kaul Rodriguez, the:
“trust’s chairman, repeatedly coun-
“seled his colleagues against casting
as?ermm on the engineers.

‘It would be unfair to say they

we:e out to get us,” he said.

* From that discussion, the trust
- mm:h-:d through the rest of its

agenda and right into its next ex-

pected controversy — art for the

_'lmd es to the Port of Miami.

* ﬁ‘e re in Lunetta Land,” said

F':ul. "We have to deal with Car-

ml.‘:l'l.

. Port director Carmen Lunetta is
rega.rded one of the three strongest
“county department heads when it
_comes to dealing with Art in Public
"Places. By county ordinance, all new
county construction projects are to
devote 1.5 per cent of their cost to

.| art to enhance public space. Lunet-
« ta, along with airport director Dick

" Judy and parks and recreation chief

Bill Bird, are-fiercely protective
-“when anyone emma::hes on 'thE:II'
o= turf, = 5.5
-2 “T told him,’ sald Paul ‘when Na-
leon’ came back, he built the
t i Champs Elyaees and the Arc de
Triomphe. « -

| sxld ‘Carmen, t!'us can be your

Arcde Tnc-mph e’ it

; But no une e;pecu it m l:l-e that
Eas i ‘_ L -' i
Damel Eur:n. l:he Frzn:h artist
| commissioned to celebrate the en-

trance to the port, has proposed that

i columns of water shoot up under the
: bridge, making thestructure appear
. as if it were resting on water.

+ "It's not a design tha.t will pltase
the original engineer,” ‘sighed Ro-
:driguez. “That ‘plan’ called ‘for a
, svelte, sleek, modern, thin, unobtru-
: sive [structure] that has t‘mms toa
cemm aesthetic.

i k'‘The question is, who has Lhe last

“urd on the bridge’s design?” .

‘ﬁmmuu:ﬂy. that's yet'|another
_ . committee appointed by the city and
: ' the county. At Wednesday's meet-
"mg, Luis Ajamil, vice president of
' Post Buckley Schuh and Jernigan,
; | the engineering firm for the bridge,
I had not returned phone calls from
+ | Artin Public Places asking about the
; Fs-:hedulenf upcoming meetings.” & -




